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muF. nFAR fiends' COME IN .' COME INTO THE CRYPT OF TERRO, 


Welcome, dear fiends' come in' come into the CRYPT OF TERROR ! I 
I AM YOUR HOST, THE CRYPT-KEEPER f I SEE IT IS TIME TO TELL YOU 
ANOTHER OF MY SPINE-TINGLING HORROR STORIES FROM MY VAST COL- 
LECTION HERE IN THE CRYPT f HMMM' LET ME SEE' AH? / KNOWfTHtS ’ 
ONE IS SURE TO FREEZE THE BLOOD IN YOUR VEINS .. GUARANTEED TO 
MAKE LITTLE SHIVERS RUN UP AND DOWN YOUR CRAWLING SPINE? THIS J 
LITTLE ADVENTURE INTO TERROR... THIS CHILLING ORDEAL...IS ABOUT 
TO HAPPEN TO YOU f YOU ARE THE MAIN CHARACTER 'READY? GET A 
GOOD CR/P ON YOURSELF? THEN TURN THE PAGE AND BEGIN THE TALE 

REFLECTION] 
DF DEATH' 



You're at the wheel? you and carl have been 

DRIVING SINCE DAYBREAK ? IN TWO MORE HOURS.YOU'LL 
BE HOME? YOU'RE TIRED, NOW? THE STRAIN OF DRIVING 
THROUGHOUT THE DAY AND INTO THE NIGHT IS BEGIN- 
NING TO HAVE ITS EFFECT? YOUR EYELIDS ARE HEAVY... 



YOU STOP THE CAR AND CARL 
GETS OUT? YOU SLIDE ACROSS THE 
SEAT ANO CARL SLIPS BEHIND THE 
WHEEL... | _ 


ri MAYBE 
MAYBE 
I WILL, 
’ CARL? 



YOU DRAW YOUR COAT UP TIGHT 


AROUND YOU ...PULL YOUR HAT 
DOWN... REACH INTO YOUR POCKET 
FOR YOUR GLOVES... 



YOU STARE OUT THROUGH THE WINO- 
SHIELD ? THE ROAD COMES OUT OF 
THE DARKNESS AT YOU AND SLIDES 
BENEATH THE CAR.. .UNENDING ... 
FASTER ... FASTER ? CARL BEGINS 
TO WHISTLE AN OFF-KEY TUNE? 

THE MOTOR PURRS ... THE ROAO 


Your head begins to nod ? carl's whistling con- 
tinues. ..flat, unmelodic? SUDDENLY HE GASPS?YOU 
LOOK UP? A PAIR OF HEADLIGHTS... BRIGHT... BLINDING- 
HURTLES AT YOU FROM THE DARKNESS 'CARL SHOUTS? 
YOU TRY TO SCREAM BUT IT CHOKES UP IN YOUR 


THROAT... A RATTLING COUGH ... 




YOU FEEL YOURSELF FLYING FORWARD... A BLASTING 
LIGHT.. .THE PAIN — THE COLD... ANO THEN THE VELVET 
NIGHT CLOSES IN? ALL IS QUIET, EXCEPT FOR A DISTANT 
...FARAWAY-WHIMPERING... p 




The blackness is empty... 

ETERNAL * YOU FLOAT IN IT.. 
TURNING ... TWISTING. FALL- 
ING...THEN RISING AGAIN ! 
THE PAIN IS GONE. ..EVERY- 
THING IS GONE. ..ONLY THE 
DARKNESS... ON. ..ON. ..DARK... 
BLACK ..EMPTY. . 


YOU GET TO YOUR FEET* YOUR CLOTHES ARE TORN 
AND DIRTY* THERE IS A SMELL... A SICKENING SMELL' 
YOU LOOK UP AND DOWN THE ROAD* NO SMASHED 
GLASS* NO TWISTED METAL* NOTHING* JUST A ROAD- 
CLEAN ... WH ITE ...REACHING INTO THE NIGHT... 

I 


A CAR IS COMING* YOU STUMBLE OUT ONTO THE 
CONCRETE* YOU RAISE YOUR GLOVED HAND AS THE 
CAR BEARS DOWN UPON YOU* ITS WAILING BRAKES 
BRING IT TO A STOP... W ' ^ 


CRAZY FOOL.* DO YOU 
WANT TO GET YOURSELF 
I KILLED?!. ..I... 


YOU STEP CLOSE TO HIM* YOU BEGIN TO ASK HIM 
IF HE'LL DRIVE YOU INTO TOWN ...THAT THERE'S 
BEEN A WRECK* SUDDENLY YOU SEE THE WILD LOOK 
IN HIS EYES* A LOOK OF STARK TERROR? HZ STARES 
AT YOU AND SHRIEKS. 


The car meshes gears and roars away* you can 

HEAR HIM SCREAMING* YOU CANNOT UNDERSTAND * 
THEN YOU LAUGH TO YOURSELF * OF COURSE ?YOU MUST 
HAVE BEEN CUT IN THE ACCIDENT* MAYBE THE SIGHT 
OF BLOOD SCARED HIM* YOU START DOWN THE ROAD... 
TOWARD TOWN... TOWARD HOME... 


YOU OPEN YOUR EYES* TINY PIN- 
POINTS OF LIGHT BLINK BRIGHT AND 
DIM BEFORE YOUf A LEAF FLUTTERS.. 
THEN GLIDES AT YOU* YOU ARE ON 
YOUR BACK ...GAZING UP AT THE NIGHT 


YOU RAISE YOUR HEAD AND LOOK 
ABOUT* YOU ARE LYING AT THE EDGE 
OF A ROAD.' YOU REMEMBER NOW! THE 
HEADLIGHTS... THE CRASH.. THERE 
MUST HAVE BEEN A COLLISION* BUT 
THE WRECK ...THERE'S NO SIGN Of IT... 





YOU CONTINUE ON TOWARD TOWN ? YOU'VE GOT TO GET 
HELP? THEN YOU STOP/ YOU LOOK DOWN? A PIECE OF A 
NEWSPAPER IS UNDER YOUR FOOT? YOU READ THE DATE. . 


It is a hobo. . . a tramp huddled 

NEAR THE FIRE? HE STIRS SOME- 
THING IN A CAN HUNG OVER THE 
FLAMES? HE LOOKS UP AS YOU 
APPROACH. . . 


WELCOME, PARDNER ? IF YOU'RE 
HUNGRY, SET YOURSELF DOWN? , 
THE STEW'S JUST ABOUT DONE? . 


YOU MOVE INTO THE FIRELIGHT? HE 
LOOKS INTO THE CAN... STIRS IT A 
BIT... THEN TURNS TOWARD YOU? 
SUDOENLY THE BLOOD DRAINS FROM 
HIS UNSHAVEN FACE? HE CR/N6ES... 

^K...K...KEEP AWAY... I...l4>J < rf^^y 


She's frightened? what woman wouldn't be? a 
LONELY ROAD AT NIGHT? YOU.. . A STRANGE MAN. . . 
STEPPING OUT IN FRONT OF HER CAR... FORCING HER TO 
STOP OR HIT YOU? OF COURSE SHE'S FRIGHTENED... 


Then you see it? the fire? some- 
one under THE ROAD- BRIDGE... 
COOKING? YOU MOVE TOWARD HIM? 
PERHAPS HE HEARD THE CRASH. . 
SAW THE ACCIDENT. . 


The tramp claws his way up to the embankment 

Ar.0 RUNS, SHFIEKIN6, DOWN THE ROAD? YOU WATCH 
HIM AS HE VANISHES INTO THE NIGHT. . . 



YOU GET INTO HER CAR.' YOU DRIVE IT INTO THE OUT- 
SKIRTS OF TOWN AND LEAVE IT. . .THE WOMAN UNCONSCIOUS 
BEHIND THE WHEEL? YOU MAKE YOUR WAY HOME.. .HOtk f/ 
BUT WHEN YOU REACH IT. . . 



ThE WINDOWS ARE BOARDED UP?YOU 
CANNOT UNDERSTAND? THERE IS A 
SIGN TACKED TO THE HOUSE? YOU 
MOVE CLOSER. . .TO READ IT. . . 




Foreclosed? on January 15,1951? lYou walk toward him? you want 

BUT TODAY IS... OR IS IT? THE I TO ASK HIM THE DATE? HE COMES 

NEWSPAPER YOU FOUND? REMEMBER? I 
HAVE YOU BEEN UNCONSCIOUS FOR 
ALMOST TWO MONTHS? YOU TURN 
AWAY FROM THE HOUSE? A LONE 
FIGURE APPROACHES ON THE 
DESERTED DARK STREET. . . 


He BEGINS TO RUN FROM YOU? YOU RUN AFTER HIM! YOU 
ONLY WANT TO ASK HIM A QUEST/ON f WHY DOES 
EVERYONE STARE AT YOU W/DE-EYED. . FAINT. . . 
SCREAM. . . RUN FROM YOU? WHY? CARL’S HOUSE? 
YOU'RE IN FRONT OF CARL'S HOUSE NOW? CARL. . .WHO 
WAS WITH YOU. . . WHEN THE ACCIDENT HAPPENED ? YOU 
GO UP THE STEPS.. .STAND BEFORE THE OOO R. . . RING 


Heavy footsteps approach? the door opens?carl 

STARES OUT AT YOU? YOU WAIT FOR HIM TO SCREAM... 
TO RUN. . .WAIT FOR THAT LOOK OF HORROR. . . BUT 
NOTHING HAPPENS.. 




YOU RUSH INTO HIS APARTMENT? IT IS DARK ' CARL 
OBJECTS' YOU TELL HIM THE STORY 'YOU BLURT 
IT OUT... EVERYTHING' THE CRASH... HOW YOU WOKE 
UP... THE PEOPLE THAT SCREAMED WHEN THEY 
SAW YOU? EXCEPT CARL... CARL DID NOT SCREAM' 


He STARES AT YOU, BLANKLY' THERE IS NO RECOGNITION ' 
DON'T YOU KNOW ME, CARL? DON'T YOU RECOGNIZE YOUR 
OLD FRIEND AL?\ YOU SAY? HE SHAKES HIS HEAD 
ANO TURNS AWAY.. | vnnRr mm imr> this i«t <tnnr 1 
r SORT OF A GAG? SURELY YOU KNOW 
r THAT AL AND 1 WERE IN AN ACCIDENT! 
ALMOST TWO MONTHS AGO.. .THAT AL \ 
LWA S killed.. HORR/BL r MAHGL ED. . ' 





MY NIGHTMARE/ I ORE A MED I 


WAKE UP, AL/ YOU'RE HAVIN6 
A NIGHTMARE / ^ 


YOU LOOK AROUND.' YOU'RE IN 
THE CAR/ CARL IS DRIVING/ YOU'VE 
BEEN DREAMING. 


WAS DEAD. 9 EVERYTHING WAS SO 
REAL/ THANK GOD IT WAS ONLY. 
L A DREAM f 


DREAMING 

THE WHOLE HORRIBLE EX PER/- 
ENCE. . . ^ ^ 


OH/ 

YEAH/ 

YEAH/ 


YOU WATCH THE ROAD AS IT UNFOLDS BEYOND THE 


YOU STARE OUT OF THE WINDSHIELD/ FAR AWAY THE 
HEAOLIGHTS OF AN APPROACHING CAR KNIFE THROUGH 
THE DARKNESS/ ICY FINGERS GRIP YOUR HAMMERING 
HEART/ THEY'RE COMING AT YOU NOW.. . FAST. . ■ 


HEADLIGHT GLOW AND RUSHES TOWARD YOU AND 
UNDER THE SPINNING WHEELS/ YOU WONDER IF YOU 
SHOULD TELL CARL ABOUT YOUR DREAM.. . 


WE'LL BE HOME SOON.AL/ 


YOU TRY TO MOVE / YOU'RE PARALYZED/THE DREAM.' 
IT'S SO MUCH LIKE THE DREAM f YOU TRY TO SCREAM 
BUT NOTHING COMES OUT/ CARL GASP S. . . THEN 


There is a squeal of brakes. . . and the impact 

OF TEARING METAL AND SHATTERING GLASS.. . 


LOOK OUT...AL ...WERE 
» GO/N6 TO HIT,.. 





YOU FEEL YOURSELF THROWN 
FORWARD... A BLINDING LIGHT... A 


YOU OPEN YOUR EYES? YOU CAN 
SEE THE STARS... ABOVE YOU... 


YOU LIFT YOUR HEAD AND GAZE 
DOWN TOWARD YOUR FEET? THE 



I YOU STRUGGLE TO YOUR FEET? THE ROAD IS BARE' 
I THERE IS NO SIGN OF THE WRECK? FROM FAR OFF.. 

I THE SOUND OF A MOTOR TELLS YOU OF AN APPROACH 
ING CAR? YOU STEP OUT INTO THE ROAD... 


The smell... the sickening smell of rotted 

FLESH BURNS YOUR NOSTRILS? SO MUCH LIKE THE 
DREAM-ONLY NOW YOU KNOW WHAT THE STENCH 
IS? THE CAR STOPS? YOU MOVE TOWARD IT- 


CRAZY FOOL? DO 
YOU WANT TO GET 
YOURSELF KILLEO? 


The DREAM IS REAL f YOU KNOW WHAT'S ABOUT TO 
HAPPEN? HE SEES YOUR FACE? YOU STEEL YOURSELF 
FOR HIS REACTION? IT COMES? A HAUNTING TERRI- 
FIED SCREAM 


YOU'RE DEAD f YOU KNOW IT, NOW/ DEAD/ AND 
THIS TIME. IT ISN'T A DREAM... 17 VI 

U THE END \A 


HEH.HEH? WELL. KIDDIES? THAT'S IT? LIKE IT? LIKE 
BEING A CORPSE? WELL. YOU MIGHT AS WELL GET I 
USED TO IT? IT' S BOUND TO HAPPEN... EVENTUALLY. 
OH, COME, COME? WHY THE GRAVE LOOK? YOU'VE GOT I 
TIME? HEH, HEH? MAYBE J 
YOU'LL KNOW IT'S COMING \ 
BY HAVING A DREAM LIKE 1 
POOR AL IN THIS STORY? J 
IF YOU DO, YOU'LL HAVE J 
SOMETHING TO LOOK V 
FORWARD TO? IN THE A 
MEANT IME , YOU CAN LOOK J 
FORWARD TO SOME MORE J 
CHILLING TALES IN THIS ^ 
BOOK? COMPOSE YOURSELF? ] 
READY? O.K. THEN , I'LL TURN/ 
OVER TO THE OLD r 
WI TCH/ S 8. 




RESPECTS! 


HEEiHEE ' YESf IT‘S ME AGAIN' THE OLD WITCH... MISTRESS OF THE HAUNT 
OF FEAR. r I'VE BEEN WAITIN6 FOR YOU? SEE ? THE FIRE UNDER MY CAULDRON 
IS LEAPING HIGHER AND HIGHER f MY EVIL BREW IS STEAMING AND BUBBLING f 
SO CONE IN... COME IN AND GAZE INTO THE SWIRLING, BOILING CONTENTS 
OF MY CAULDRON' GAZE DEEP... AND SOON YOU'LL SEE A GRIPPIN6 TERRIFYING 
TALE UNFOLD' A TALE I CALL... I B 5 T 




He stood for a moment, hesitating befoueI 
THE YAWNING OPENING IN THE IRON FENCE, | 
THEN MOVEO THROUGH- Luctc T| 


UP THE GRASS CARPETED PATH, PAST THE GRAVES OF THOSE 
LONG OEAO.THE MAN ...ANTHONY COLTON. . STUMBLEO' IN HIS 
HANDS HE CLUTCHED A PAPER BAG ' EVERY SO OFTEN, HE 
STOPPED AND LOOKED ABOUT... SEARCHING... SEARCHING - -J 


HELP ME, ANNA f I DON'T KNOW MY 
WAV t GUIDE ME, ANNA' GUIDE ME TO 
— > YOUR 6 RAVE f _ 


Suddenly he saw it standing cold and still in the white 

MOONLIGHT... T* MAUSOLEUMS IT ROSE ABOVE THE GRAVE 
STONES LIKE A SKYSCRAPER RISES ABOVE THE SPRAWLING 
MAJESTIC... IMPOSING... 


Anna HAD come from a rich family' anthony 

EDGED CLOSER' THEN HE SAW IT 'THE LETTERS 
CUT DEEP AND DARK IN THE GLEAMING M ARBLE 
OVER THE DOORWAY. .. 


TENEMENTS OF A GREAT CITY.. 

CONTEMPTUOUS... - 


COOPER’' THIS MUST BE 
THIS MUST BE ITS — 


Anthony breathed a silent prayer 


The door swung silently ' 

THE HINGES HAD BEEN WELL 
OILED TO PREVENT SOUEEKS 
FROM INTRUDING UPON THE 
SOLEMNITY OF THE RECENT 
FUNERAL 'ANTHONY STEPPED IN. 


The casket stood in the center 
OF THE FLOOR... SILENT... STILL f 
ANTHONY GASPED, THEN THREW 
HIMSELF PROSTRATE UPON IT AND 
WEPT...QUIETLY... PITIFULLY... AJ\( 


AS HE APPROACHED THE HU6E METAL 
DOOR f SUPPOSE IT SHOULO BE LOCKED 
HE CLOSED HIS EYES AND LEANED 
AGAINST I X.J opm~OH. 


vrc n un, 
THANK GOD IT’S OPEN ‘ 


Pi 


m 





Anthony shook his head.'then 


After a while.the hoarse sobbing 

STOPPED? HE STOOD UP AND OPENED 
THE PAPER BAG? THE SHARP CRACKLE 
OF THE PAPER ECHOED FROM THE 
WINDOWLESS WALLS IN AN ABNORMAL 
VOLUME. . . 


HE TRIED THE LID? IT WAS SEALED 
CLOSED? HE SIGHED. . ■ j 

. . IT'S NO GOOD THIS WAY, 
ANNA? YOU CAN'T FEEL 
IT. . OUT HERE... 


LITTLE ANIMALS THAT THEY GIVE 
AWAY AT AMUSEMENT PARKS 
WHEN YOU KNOCK OVER THE 
STACK OF BRUISED WOODEN 
BOTTLES? ANTHONY BRUSHED 
IT AGAINST HIS RACE FOR A 
MOMENT, THEN LAID IT REVER- 
ENTLY UPON THE COFFIN LID... 


HERE IT IS. . . ANNA... HERE 


Anthony gazed down at the casket with the 

FURRY MOUND LYING ON THE LID? HE STARED INTO THE 
BLACK WOOD OF THE STUDDED BOX? FROM FAR AWAY 
THE MUSIC DRIFTED TO HIM. . . HAPPY MUSIC. . . 
LAUGHTER? A MERRY-GO-ROUND.. .GOING ROUND AND 
ROUND AND ROUND. 


Those stolen hours of happiness? that day at 

THE AMUSEMENT PARK WHEN HE WON ANNA THAT 
FURRY LITTLE THING. . . /"■' T I W " 

y V" , — J <3 There you are, 

OH, TONY, TONYf ) FOR YOU, ANNA? JDEAD-EYE? 
YOU DID IT? YOU 1 JUST FOR YOU Sj HERE'S YOUR 

k_ did it? i . gk prize? . 


SURE, ANNA? SURE! 
C'MON? 


TONY? LET'S RIDE 


Then the music faded away and the sound of the 

CAR MOTOR REPLACED IT... THE HUM OF THE TWELVE 


And then the motor stopped? anna got out of 

THE FRONT SEAT OF THE IMPRESSIVE LIMOUSINE, AND 
TONY OPENED THE REAR DOOR FOR HER? THEN HE PUT 
ON THE BRASS-BUTTONED CHAUFFEUR'S COAT, AND THE 
PATENT- LEATHER PEAKED CAP. . . /■ — V 


OH, TONY DARLING? 
WHY DOES IT HAVE 
TO END? WHY? 


DON’T YOU THINK YOU'D 
BETTER 6ET IN BACK, ANNA? 
WE'RE 6ETTING CLOSE TO 
THE HOUSE ? 




I LOVE YOU, 
ANNA/ 


HE WOULDN'T. 


YOU'RE FORGETTIN6 
ONE THING, ANNA/ 
YOU'RE UNDERAGE! 
HE CAN ANNUL THE 
^ MARRIAGE/ 


WILL BE LOOKIN6 
| FOR YOU/ 


One more kiss and then she left/ she hurried across the sop- 
ping GROUNDS. . .HER FLIMSY DRESS CLINGING TO HER SKIN, RAIN- 
SOAKED/ AND WHEN SHE OPENED THE DOOR. 

I... I TOOK A WALK, UNCLE/ 

I GOT CAUGHT IN THE RAIN/ 


WHERE WERE YOU? WHERE 
V WERE YOU 


He stood there, staring at THE casket/ outside, 

A CLAP OF THUNDER EXPLODED/ THE MAUSOLEUM C 
SLAMMEO WITH THE SUDDEN GUST OF HOT WIND/ T 
RAIN BEGAN F 


ANNA? 


RAINING 


LIKE 


RAINING 


THAT NIGHT... THAT NIGHT YOU CAME 
TO MY ROOM ABOVE THE GARAGE... 


OH, TONY? DON T JOKE WITH ME / 
KISS ME, MY DARLING/ TELL 
YOUR WIFE YOU LOVE HER/ ^ 


ANNA/ WHAT ARE 
YOU DOING HERE? 


I CAN T STAND 
IT ANY LONGER, 
TONY/ WE'VE 
GOT TO TELL 
MY UNCLE/ ^ 


I DONT 
CARE/ 
I DON’T 
CARE/ 


DON T BE FOOLISH, 
ANNA/ YOU KNOW 
WHAT WOULD ^ 
HAPPEN/ he'd 1 
DISOWN YOU... J 
CUT YOU OFF 
WITHOUT A V 
CENT/ 


Yes/ it rained that night/ but anna 

AND TONY DIDN'T CARE/ THEY WERE 
TOGETHER/ STOLEN MOMENTS OF 


n»mnL»... / j UST ONE MORE 
YOU'VE GOT TOGO, MUSS, MY DAR-^, 
ANNA/ YOUR UNCLE k LING/ I~~'l 




WHAT? \ 


IF YOU MUST 


He STOOD BEFORE ANNA ...THERE IN THAT PWAFTY MANS ION? HE ACCUSED 


HARRIED TO 
THAT.. THAT... 


KNOW, WE'RE 

HARRIED f i 


^HEB ... INSULTCO HER... ( ^ ^ 

BEEN RAINING FOR HOURS.' I SAW TOU COME 
ACROSS THE LAWN ? YOU'VE BEEN TO THE 1 
GARAGE ? TO HIM f I KNOW' I'VE SEEN THE I 
WAY HE LOOKS AT YOU? DON’T THINK I'M " 
BLIND? DON'T THINK I DON’ T KNO W YOU'VE j 
__ BEEN CARRYING ON .../^ ^ 


UNCLE ? STOP IT? 
STOP IT? I CAN'T 
STAND YOUR 
EVIL INSINUATIONS 


T SILLY FOOL / l'LL HAVE 
I THE HARR! AGE ANNUL- 
LED f \ WON'T LET YOU 
THROW YOUR LIFE AWAY... 


I DON'T CARE WHAT 
YOU SAY? I LOVE HIM! 
THAT'S ALL THAT 
HATTERS f A 


CAME TO SEE HER 


BUT I'M HER HUSBAND, 


GO AWAY? YOU'RE NOT 
WANTED HERE? 


MR. COOPER 


^ YOU WON'T BE FOR 


X PLEASE? " 

) J LET ME 
/ SEE HER? 

) l LOVE HER' 4 
■ DON'T YOU > 

UNDERSTAND ? 


LONG? I'VE STARTEO 
ANNULMENT PRO- 
CEE0IN6S? SHE'S J 
m UNDERAGE... / — ^5 


HE TURNED TONY AWAY? THE DOC- 
TOR CAME... AND TONY STOPPED 
HIM AS HE WAS LEAVING... f -^ 

r SHE'S FAILING, 
TONY ? DOESN'T 
SEEM TO WANT 
7 TO LIVE '. 


While inside... ( no, no' you're 
FINISHED WITH 
HIM' FINISHED f 


TONY. GASP. 

I WANT 

TONY f 


HOW IS SHE, 
DOCTOR ? > 




LORD.' HOW'LL I 
GET OUT OF HERE? 


HELP ME? I 
_ PLEASE. 


PLEASE-. GOD.. .SOMEONE. ..SOB. ..SOB. 


And so she died? up to the end, her uncle had 

REFUSED TO LET TONY SEE HER? THE FUNERAL HAD 
SEEN HELD THAT AFTERNOON? TONY HAD NOT BEEN 
ALLOWED TO ATTEND? BUT, NOW HE WAS HERE 


From somewhere a 

STREAM OF WATER RAN 
DOWN THE STONE WALL 
OF THE MAUSOLEUM... 
DOWN THE WALL ONTO 
THE COLD FLOOR AND 
UNDER THE CASKET^ 
THE RAIN... COMING IN..." 


Tony turned to go? it was 

OVER ...FINISHED? NOW, HE 
WAS GOING AWAY? THE OLO 
MAN ...WAS DEAD? ANNA'S 
DEATH HAD BEEN REVENGED... 

__-y 


YES, ANNA? I'M HERE 
AND EVERYTHING IS 
ALL RIGHT, NOW? I'VE 
JUST KILLED HIM? 
I'VE JUST KILLED 
YOUR UNCLE f 


GOOD-BYE , ANNA ? SOMEDAY. 
I'LL COME BACK 'SOMEDAY... 


He tugged at the huge mausole um door? i t 

DID NOT MOVE? IT WAS... 


Tony pulleo and wrenched at the door? it was no 

USE? SOMEONE WOULD HAVE TO COME AND OPEN IT FROM 
THE OTHER SIDE... S' 


A CLAP OF THUNDER WAS THE ONLY REPLY ?TONY HAMMERED 
AT THE METAL DOOR UNTIL HIS FISTS WERE RAW-AND BLOOO 
OOZED FROM THEM... S-’Vt 


The rain fell incessantly? it formed little 

RIVERS THAT RAN OFF BETWEEN THE HEADSTONES! 
INSIDE THE MAUSOLEUM , A STEADY SOBBING q^. 
ECHOED THE FALLING OF THE RAINDROPS ... 




A WEEK WENT BY... AND EVERY DAY THE KNOCKING... THE 
HAMMERING CONTINUED .' BUT NO ONE HEARD... EXCEPT A FRIGHT- 
ENED TRAMP ONE EVENING AT TWILIGHT WHO RAN OFF, TERRI- 
FIED ? THE WEEK STRETCHED TO TWO WEEKS. ..THE POUNDING 
WAS BECOMING FAINTER NOW f BUT TONY WAS STILL ALIVE' 
THEN, ALMOST A MONTH LATER... THE BEATING AN D THE 
CALLING STOPPED... p 


The night passeo and the oay dawned.' and 

THE DAY PASSEO. ..AND NO ONE CAME TO THAT 
PART OF THE CEMETERY' SO NO ONE HEARD 
THE KNOCKING- THE CALLING FROM THE ^ 
mausoleum... 


The DAY FOLLOWING TONY'S DEATH, AFTER HAVING 
BEEN LOCKED IN THE MAUSOLEUM FOR ALMOST A 
MONTH, THEY FOUND HIM' THE ENGRAVER WAS DELIVER- 
ING THE PLAQUE FOR ANNA'S COFFIN... AND WHEN 
THEY SWUNG OPEN THE MASSIVE METAL DOOR., 


BONES' 


HEY. ..THIS T 
COFFIN’S 
BEEN PRIED 
OPEN 


^WHAT'S THIS. 
AROUND HIM : 


IT'S THAT CHAUFFEUR 
, OF THEIRS? THE ONE V 
THEY'VE BEEN JBI 
. LOOKING FOR? A 


r GOOD LORD.' 
LOOK' A DEAD 
M MAN? v— ^ 


HEE.HEE? AND THAT'S MY STORY, ^ 
DEAR READERS' TONY, ANNA. THE 
CRUEL OLD UNCLE... THEY’RE ALL | 
DEAD NOW.' EACH ONE KILLED 
THE OTHER ... YOU MIGHT SAY f ANY- 
WAY, IT WAS A MEATY LITTLE > 
TALE, WASN’T IT? 1 HOPE YOU | 
. DIDN’T.. -ER... 

CHOKE UP. . AT THE 
SAD ENDING' WELL, 
r IF YOUR STOMACH'S 

STOPPED DOING FLIP- 
FLOPS, I’LL TURN 
YOU OVER TO THE 

’ Tf CRYPT- KEEPER ' 

( il HE HAS AN0THER A 
‘W&Mft TALE FOR YOU TO \ 
M CHEW ON ' BYE .NOW' 

TIM SEE YOU LATER ON 

.1|^ I VJffl'y'J WITH ANOTHER POT 
'Wm* * */ OF PUTRESCENCE.' / 


AND EATING. 
OH GOO, NO. 4 


THE 6UY MUST T 
HAVE BEEN I 
TRAPPED IN A 
HERE' HE STAYED 
ALIVE BY 
CATCHING WATER 
IN THIS URN... 


THE WHITE PICKED-CLEAN BONES 
BACK INTO THE COFFIN AND 
SEALED IT UP AGAIN ' THEN 
THEY CLOSED THE MAUSOLEUM... 



ONE IS EITHER A BELIEVER OR AN UNBELIEVER' 
THERE IS NO HAPPY MEDIUM ...AS ALAN BITSBY 
DISCOVERS THE NIGHT HE ATTENDS HIS FIRST... 


My STORr BEGINS AT THE HOME OF WALTON FAR M , 
ACCOUNTANT FOR THE FIRM OF BITSBY & COMPANY. AT 
THIS PARTICULAR MOMENT, WALTON IS HARO AT WORK 
'ENTERTAINING' MR. ANO MRS. ALAN BITSBY ..THE BOSS 
AND HIS WIFE ' LET'S SEE WHAT'S GOING ON — 


I . I HAVE TO APOLOGIZE f QUITE ALL RIGHT, 




LET'S NOT TALK 


MR. BITSBY' I... I FIND 
THAT I AM .FORCED 
TO ASK YOU FOR A 
RAISE ... IN SALARY ' 
THERE HAVE BEEN 
EXTRA EXPENSES. . 
LATELY. ..AND... 


BUSINESS TONI6HT, 
WALTON.' SEE ME IN 
THE MORNING f I'LL 
SEE WHAT I CAN > 
DO FOR YOU? J 



THIS WHAT YOU MEAN T SHE... SHE 
BY EXTRA EXPENSES, WANTS TO 
WALTON? SENDING YOUR j GO, MR. 
WIFE TO SEANCES fy BITSBY? AND 


DEAR MR. AND MRS. 
BITSBY? I'M SO 
SORRY ifc LATE.. . 
BUT THE SEANCE 
TOOK SO L0N6 y 
TODAY/ J-i/' 


OH, THANK YOU, MR. 
BITSBY •.THANK . 
YOU / 


J QUITE ALL 
RIGHT, WALTON? 
QUITE. . . ^ 


HAPPY/ BAN f IDIOTIC ' 
NONSENSE f THOSE 
MEDIUMS ARE FAKES? 
THIEVES AND FAXES f 
THEY PRY ON LONESOME 
TAKE 


NO... MY POOR N 
DEPARTED BROTHER, 
MAXUM ? AND TODAY 
I HEARD MS VOICE 


TELL US WHAT 
HAPPENED, 
AGNES? y 


jNE VER MIND, 
Of) MARTHA? 
y THIS CHICANERY 
> IS NOT FOR YOU f 
YOU'RE A RICH 
MAN'S WIFE? A 
MEDIUM WOULD 
MILK YOU DRY? J 


OLD PEOPLE. 
ADVANTAGE OF THEIR 
LOSSES? WHOM DOES 
HE ‘PRODUCE' FOR YOU, 
MRS. WALTON... YOUR 
MOTHER ? y 


'Well, agnes farnum began, 'i arrived at the 

^MEOIUM'S HOUSE ABOUT THREE- TEN? THE SEANCE WAS 
, SCHEDULED TO BEGIN AT THREE-FIFTEEN? THE OTHERS 
| WERE THERE AHEAD OF ME 


YES? I REMEMBER? IT WAS TOO 
BAD? THE DOCTOR WORKED SO 
HARD? BUT DID YOU HEAR 
MY WFE, SARAH ? HOW 
NEAR SHE WAS? 


YES. ( THE \ 
MR. / DOCTOR ) 
HATCH? SAYS HE'S 
HER GOING TO 
1 VOICE TRY TO 
WAS \make MY 
STRONG?/ SON 

/ MATERIAL- 

\IEE TODAY ? 


J I'M SO GLAD? I'VI 
COME TO HEAR MY 
' BROTHER MAXUM? 

) LAST WEEK HE 
KNOCKED, BUT 
. DID NOT SPEAK/ 


MY NAME IS MRS. DOBER? ^ 
OOCTOR PODOS COMMUNICATES 
WITH MY SON WHO DIED IN THE 
WAR/ PAUL SAYS HE'S A 
HAPPY, NOW? 





'We sat around THE TABLEf doctor pooos turneo out the 

LIOHTS/ THEN. . f p5 

now/ all join hanos 


AH f I'M SO GLAD YOU'VE 
COME AGAIN, MRS. FARNUMJ 
PERHAPS TODAY, YOUR — 
BROTHER MAXUM WILL ■ 
SPEAK TO US/ 


I HOPE Sft 


EVERYONE.. .QUIET / CONCENTRATE/ I AM ABOUT 
. TO GO INTO MY TRANCE f 


‘It WAS MR. HATCH'S WIFE/ HER VOICE WAS SAD. 
ALMOST A WAIL../ 


SARAH f ~ 

IS THAT YOU? 


HARVEY? 


•'She was gone/ the doctor was still in his stupo^ 

► THEN IT CAMEf THAT SHARP CL EAR RAPPIN6. . . j 


NO/ CONE 
BACK/ ^ 


' MAXUM? is THAT YOU? 
SPEAK TO ME, MAXUM f 
PLEASE ? 


IT IS YOUR BROTHER, 
MRS. FARNUM/ — 


BEGIN/ 


THE 


SEANCE 


ABOUT 


CMrT HATCH WAS ON MYLEFTf MRS. OOBER ON MY RIGHT/ THE ' 
DOCTOR WAS DIRECTLY ACROSS FROM ME AND I COULD SEE HIS } 
FACE IN THE GLOW OF THE CANDLE / ' 


‘I WATCHED HIS FACE / HE STARED INTO THE CANDLE, 
MUTTERING UNINTELLIGIBLE WORDS/ PERSPIRATION 
BROKE OUT ON HIS FOREHEAD / HE WRITHEO AS IF HE 
WERE IN PAIN/ THEN../(i^ 


The medium twisted in what seemed like agony 
WE WATCHED MR. HATCH'S FACE / HE STARED WIOE- 
INTO THE DARKNESS. . / 1 1 y r rnn ,,,^M 


YOU MUST FORGET I 
HARVEY/ MY LIFE IS 
FINISHED/ YOURS 
IS NOT/ YOU MUST 
ACCEPT life WITH- 
OUT ME/ I... TM j 
GOING, NOW / ejfi 




'I LISTENED ? ISTR A I N E OmTeARsT] 
BUT I HEARD NOTHING ? THEN... A y 
VOICE ...FAR AWAY...' 

L I OH, AES, WJ 
AAGNES' CAN MAXUMf I E\ 
* SOU HEAR CAN HEAR #1 

fc Nf’ 


I CANT STAY 
LONG , AGNES' 

iT...irs SO ' 

HARD.' MAYBE. 
MAYBE... NEXT.. 

time... 


MAXUM f WAIT' 
THERE'S SO i 
. MUCH X A 
\ WANT TO ■ 

I ask you... m 


lHE'S GORE, 
[MRS. FARNUM? 
•DOCTOR PODOS. 
' COULDN'T A 
HOLD HIM ? M 


AT LEAST... AT 
I LEAST I HEARD 
HIS VOICE | 

TODAY... A 


MOTHER 1 . 


^’Mrs. DOBER'S face LIT UP? IT \ 
[the one that dieo in the war. 


I WANT TO SEE YOU, PAUL.' 
THE DOCTOR SAID HE'D TRY! 
PLEASE, DOCTOR ? LET ME 
SEE HIM / 


NO, MOTHER.' 
NO.' DON’T.' 


I...I TOLD ** 
'YOU LAST TIME, MOTHER! 

I'M HARRY, NOW • MHY 
L DID YOU COME BACK? 


RAUL/ IS THAT YOU? 
I'M HERE, PAUL ? A 


'Slowly a mist rose in the darkness 'it began 

TO TAKE S HAPE' IT WAS A MAN ...IN UNIFORM .'A 
SOLDIER. 


I SCREAMED / I COULDN’T HELP IT? I SAW HIM 
•CLEARLY? HIS FACE WAS HALF-SHOT AWAY.' IT WAS 
, AWFUL... A MFUL 


PAUL? I'M 
BEGINNING TO SEE 


DON'T LOOK 
MOTHER? < 
' DON'T/ ¥ 


I TOLD YOU NOT TO TRY TO 
SEE ME, MOTHER ? I ... 
TOLD. ..YOU... 


HAUL? MY PAUL! 

SOU'RE...HURT.‘ 



r FAKE f NOTH IN 6 
BUT A FAKE, THAT* 
what HE isf jr— 


YOU’LL GET NO RAISE 
FROM ME, FARNUM. IF , 
YOU INSIST UPON 
LETTING YOUR 
WIFE SPENO GOOD 1/ 
MONEY OH THAT JX 

- TRASH f 


J BUT SHE 
/ HEARD HIS 
VOICE, MR. 
BITSBY/ 

’ maxum's 

VOICE . . 


THEN HE WAS GONE, AND 
THE SEANCE WAS OVER / 


SIMPLE/ MARTHA, MY WIFE, WILL STAY HEREf WE THREE 
WILL GO TO YOUR ‘MEDIUM’/ I'LL ASK TO SPEAK TO MY 
'DEAR DEPARTED WIFE, MARTHA'f WHEN HE PROOUCES > 
HER SPIRIT, YOU’LL KNOW HE’S A FAKERf 


IF I PROVE HE’S A 
FAKE, FARNUM, WILL 
YOU FORBID YOUR 
WIFE’S SEEING HIM > 
AGAIN? 


THAT 

'sounds 

FAIR 
ENOUGH 
TO MEf . 



HEH.HEH/ A CLEVER PLOT, EH, 
DEAR READER/ MRS. FARNUM CALLS 
DOCTOR PODOS AND MAKES THE 
APPOINTMENT/ THE THREE OF 
THEM, BITSBY AND THE FARNUMS, 
LEAVE FOR THE MEDIUM'S HOUSE, 
WHILE MRS. BITSBY STAYS BEHIND/ 




SWAYS. 


bitsby* 


[you CALLED t 

L ME? ,ijj 


I...I DON'T > 
UNDERSTAND? 


YES, I'M 
AFRAID 


DEAD f MARTHA'S IrTHEN... THEN 
DEAD f \ HE WASN'T 

ss \ A FAKEf J 


The medium WR/THES now? he 
SEEMS TO BE IN TERRIFIC PAIN? 
HIS FACE IS BATHED IN SWEAT f 
THE VEINS ON HIS FOREHEAD 


SEE' WHAT'O 1 
TELL YOU? A 


FAKE f A 
FAKEf. 


I HEY LEAVE? THEY 60 HOME TO WALTON FARNUM'S 
HOUSE, CONVINCED? BITSBY IS TRIUMPHANT? AS 
WALTON OPENS THE DOOR, BITSBY CHIDES HIM... 


They rush into the house? martha bitsby lies 

GROTESQUELY ON THE FLOOR.. / ~ ~ 


OH, WHAT HAVE 
WE DONE? WHAT 
HAVE. ..SOB... 

1 WE...OONE... ^ 
\ SOB / 


HAW, HAW? SEE? THEY'RE 
ALL FAKES-ALL OF ^ 
'EM ? CONVINCED 

NOW. WANTON ? 


I The lights are lowered, ano the seance begins? they all join 

HANDS? THE DOCTOR GOES INTO HIS HYPNOTIC TRANCE? HE TWISTS AND 




HEH, HEH? IT'S SO NICE TO SEE YOUR EAGER 
FACES LEERING AT ME AGAIN, IN EXPECTATION .' 
WELL, YOU WON'T BE DISAPPOINTED. I ASSURE 
YOU? FROM MY PRIVATE COLLECTION OF 
HAIR-RAISERS, I'VE SELECTED THIS STORY 
FOR YOUR ...HEH.. ENJOYMENT' I CALL IT... 



HURRY UP, 
JAY .WE'RE 
ALMOST 
THERE? j 


HEH? EVER READ 
TRAVEL FOLDERS ? 
YOU KNOW... THOSE 
PAMPHLETS THAT 
TELL ABOUT ALL 
THE GLORIOUS 
WONDERS AND 
BEAUTIES OF THE 
WEST INDIES? 

PALM TREES... 
MOONLIGHT ON THE 
OCEAN. ETC. ETC.? 
HEH.' HEH.' HEH.' 
...STRANGE, ISN'T IT. 
THAT THEY NEVER 
MENTION OTHER 
INTERESTING SIGHTS, 
SIGHTS THAT TOURISTS 
ARE NOT TO SEE? 
SIGHTS LIKE... A 
VOODOO RITUAL ? 


CONFOUND IT. BILL 
I DON'T LIKE THIS 
ONE BIT? ALMOST 
WISH WE'D NEVER 
COME TO HAITI a 


HAITI.'.. ISLAND OF BEAUTY-SERENITY' 
HAITI'.. ISLAND OF LEGENDS... MYSTERY' 


JAY ' THERE' ▼ FOR PETES SAKE. 
LOOK' WE’RE L BILL SHUT UP. . . 
JUST IN TIME ? I OR THEY'LL HEAR 
US 



BILL, LET'S GET OUT, 
OF HERE ? IF THOSE ( 
NATIVES CATCH US ) 
WATCHING THEIR / 
RITUAL, THEY’LL...! V 


Y I KNOW/ 
(. 1 KNOW/ 
> KEEP 
QUIET, 
WILL YOU? 


A NATIVE WAS SHOT 
TO OEATHIN TOWN 
TODAY? THEY'RE ^ 
' WORKING OVER K 
. HIM NOW ? 


WHAT 
ARE THEY 
DOING* . 



AS THEY WATCH THE DANCERS’ 
FRENZY, THE HIGH PRIESTESS 
PLACES A DOLL BESIDE THE 
STILL FORM OF THE CORPSE.. 


The voodoo drums beat louder and the 

HIGH PRIESTESS BENDS OVER THE BODY? THE 
NATIVES CLOSE IN AROUND HER, BLOCKING 
HER FROM VIEW... mhhm 



Minutes later, the chanting.screaming 

NATIVES WITHDRAW. ..LEAVING THE PRIESTESS 
STANDING OVER THE BOOY AND THE DOLL? NOW 
THERE IS AN EXPECTANT SILENCE... 




. .And THEN, THE DEAD NATIVE ST/RSf HIS 
EYES OPEN, GLASSY AND EMPTY. . . AND HE 
RISES f THE DOLL STANDS UPRIGHT.. AND 
THEN DARTS AWAY INTO THE JUNGLE f 


BILL 'THE DOLL: 

THE DEAD MAN f 
ALIVE ff HE. . THE. . . 





BtL L f THEY'VE CAUGHT HE: 

HELP f BILL f COME 
BACK f DON'T ngjgl 
LEAVE ME f 


THEY'VE SEEN 

b us.' 


THANK HEAVEN YOU'RE 


HEH? BILL RACES 
MADLY BACK TO 
THE HOTEL AND 
ANXIOUSLY PACES 
THE FLOOR IN 
TERROR? AS DAWN 
BREAKS, AND JAY 
FAILS TO APPEAR, 
HE BEGINS FRAN- 
TICALLY TO PACK 
HIS VALISE? SUD- 
DENLY, THE DOOR 
OPENS 


OKAY? I... I WAS WORRIED SICK J > 


OVER YOU? BUT YOU'RE ALL 
R I G H T .. YOU ESCAPED f 



YOU'RE EXHAUSTED? BUT A GOOD NIGHT S 
REST WILL FIX YOU UP? YOU LIE DOWN... 
AS SOON AS 1 FINISH PACKING OUR THINGS 
WE'RE LEAVING THIS ISLAND? WE’RE 


The two friends leave for new york on 

THE NEXT BOAT. TWO DAYS OF COMPLETE 
REST HAVE APPARENTLY SETTLED JAY'S 
NERVES ...AND THE FRIGHTFUL ORDEAL IN 
HAITI IS ALMOST FORGOTTEN BY THEM BOTH? 
BUT ONE NIGHT WHEN BILL ENTERS HIS 






THE NATIVES SENT A DOLL 
AFTER MEf/rS STARTING 
TO MOVE ' 60T TO 6ET R/D 
OF ITT... THE PORTHOLE f A 


JAY? A VOODOO 
DOLL.*... OH MY 
r BUNK? IT... IT g 
, MOVED ' J 


BILL.' > 
WHAT'S THE 
MATTER?? > 


COM2 

22R2, 

(W/C/C/ 


VOODOO DOLL ? 
BILL, ARE YOU 
. T CERTAIN? > 


' VEST YES ' I THREW IT 1 
OUT THE PORTHOLE? THE 
NATIVES SENT IT AFTER \ 
ME? IT ...IT HAD A LONG 1 
NEEDLE IN ITS HANDS ' A 


YOU MUST HAVE BEEN 
SEEING THINGS, BILL? 
> YOUR EYES ARE r 
f PLAYING TRICKS? J 


YOU... YOU THINK 
SO? MAYBE ...MAYBE 
• YOU'RE RIGHT? IT 
CERTAINLY IS y— ^ 
FANTASTIC j 
. ENOUGH... J 






Curious, bill hastily rips the package open? 

AND THEN HIS HANDS TREMBLE... HIS MOUTH DROPS 
WIDE AS HE STARES AT THE CONTENTS... 


. STRANGE... NO RETURN 
ADDRESS... NO POSTAGE 
WONDER WHAT'S IN IT. . . 


VOODOO 
DOLL f 


Frightened terribly bill 

DASHES FROM THE ROOM f THEN 

HE STOPS. . 

1 I THREW IT IN 

'IJPsf'.v I THE FIRE' THE 
1 r L AMES « 1l_ ^ 

DESTROY IT' 1 
BUT... MAYBE .. . 1 


. . .IT CAME BACK WHEN I THREW 
IT OUT THE PORTHOLE? IT CAfl 
MOVE f IT MIGHT GET AWAY? L. 
I'D BETTER GO BACK.. . 

BETTER MAKE SURE? 


GONE.' SOMEWHERE IN THIS ROOM.' H ID IN 6.. 
WA/T/HS TO POUNCE ON ME f WA/T/NG TO m 
STAB ME WITH THAT. . . THAT NEEDLE f s* 
HELP.' HELP f _ A 


...THERE'S the box. . 
THE PACKAGE. . . BUT 
WHERE’S THE DOLL ? 




wwA 



/tW*/ 






) I'LL TELL YOU WHY. 
BILL? BECAUSE YOU 
WITNESSED A SACRED 
7 VOODOO RITUAL .' 

[ FOR THAT, YOU MUST 
V DIE T J ^ 


WHY DON'T THEY LEAVE 
ME ALONE? WHY DO^ 
THEY WANT TO KILL,/ ( 

■ r ME? J 


JAY.' THANK REAVER YOU'VE 
COMET THE DOLL'S BACK' IT 
WANTS TO KILL ME.' J j 


BILL f WHAT 
THE DEVIL s 
ARE YOU \ 
SCREAMIN6 \ 
ABOUT* A 


YES' AND SOON YOU'LL DIE! 
LOOK ABOVE YOU. BILL.' 


HAT HA'HAf I HAVE 
NOTHING TO WORRY — 
ABOUT, BILL? I'M H 

ALREADY DEAD/ 


HOW CAN YOU BE 
SO CALM WHEN...? 


HEH? IT... IT JABBED ME? IT 


STOP.' take it 
OFF MET THAT 
NEEDLE T V 


THE DOU! 


JABBED ME AND THEN WENT 
LIMP? HEH? IT... r— ■ 

IT DIDN'T KILL / 

ME... y— ( HEY. . . 




YES, I'M DEAD' THE NATIVES KILLED ME THAT NIGHT? THEY 
KILLED ME AND BROUGHT ME BACK TO LIKE. ..UKE THEY DID 
TO THAT DEAO NATIVE ? THEY SENT ME TO YOU WITH THAT — 
VOODOO DOLL TO PUNISH YOU.' THE DOLL HAS DONE ITS S 
JOB?.. AND WHEN YOU DIET' WILL CEASE TO EXIST ALSO? 

^ - I’M A ZOMBIE.' — 


'YES? THE NEEDLE 
WAS POISONED.' 
SOON YOUR WHOLE 
BODY Wl LL HUNT' < 
> THEN YOU'LL BE \ 
DEAD... AS /AM ) 
. DEAD? y 


MY... MY 
NECK.' 
GETTING 
NUMB... 
HUNTS' 



YOU'RE DEAD f AND I'LL BE 
DEAD CGASP J IN A MOMENT.' 
(GASP) THIS DOLL' IT- IT 
KILLED ME' THIS WICKED, 
VICIOUS VOODOO DOLL.' 



I LL DESTNOY IT/... NIP IT 
TO SHREDS .' NIP IT.' IGASPJ 

\ TEAR IT'-? 


WHA... 

WHAT'S 

THIS? 


Bill’s rage suddenly ceases? 

A SCREAM STRANGLES IN HIS 
THROAT AS HE STARES DOWN AT 
WHAT HIS HAND HOLDS. . . 





HEH? HEH? HEH? SUCH JOY? NOW WASN'T THAT 
HE ANT- NEND/N6? OF COURSE, JAY COULD 
HAVE TOLD BILL WHAT HAD HAPPENED, BUT 
I GUESS HE JUST DIDN’T HAVE THE HEART' 
WELL, BILL GOT THE POINT, HEH? HEH... IN THE 
CUTTING CLIMAX TO THIS THNOBB/NG TALE? 
I HOPE I’LL BE SEEING YOU IN MY OWN 
MAGAZINE. THE VAULT OF HORNON ' UNTIL 
THEN, FIENDS. . . BE OF STOUT HEART. . . 
HEH, HEH, HEH? 
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